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Welcome to our  first Annual MWCS 
Signature Membership and Great Lakes 
Fellow members.  We thank the Board of 
Directors and especially Historian, Vicki 
Pisto for bringing a recommendation for 
the Board to approve after a thorough 
assessment of other major water color 
societies. In this first year we have included 
37 Signature Members and 17 Great Lakes 
Fellows.  

Each member of this class with receive a 
certificate, MWCS pin and have the ability 
to sign paintings with MWCS after their 
name.
 

Rocco Pisto, President, MWCS

In the Fall of 2019, the Board of the 
Michigan Water Color Society unanimously 
voted to establish a Signature Membership 
and Great Lakes Fellow Award to celebrate 
and honor our members who have 
reached certain milestones in their artistic 
participation with MWCS.  

To become a Signature Member, and 
earn the right to sign “MWCS” after one’s 
signature, a member must be in good 
standing with paid membership, and have 
been juried into at least four (4) of the 
previous ten (10) annual exhibitions.  

To become a Great Lakes Fellow, a member 
must be in good standing, be a Signature 
Member, and have completed at least one 
3-year volunteer term on the board of the 
Michigan Water Color Society. Because we 
are honoring all members who have achieved 
these milestones over the last ten years, our 
inaugural group is much larger than our 
going-forward annual groups will be.

Signature Members and Great Lakes 
Fellows will be indicated as such on the 
MWCS website.  

We will be honoring these members at the 
2020 Annual Fall Membership Meeting.

Vicki Pisto, Historian, MWCS
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Mark Bonnette 
In 1972 I graduated from the University of 

Michigan School of Architecture and Design with 
a major in Industrial Design. My career began in 
transportation design and aerospace design with 
three years teaching design and illustration at the 
University of Wisconsin – Stout. In 1983 I began 
work in marine design and then started my own 
design consulting firm in 1990.  For the past 37 
years I have worked primarily in marine design and 
various products related to that field.

Through out my career, when a client wanted 
a photo realistic illustration of a product I would 
produce either a marker and pastel rendering or a 
gouache watercolor rendering. Watercolor was the 
medium of choice by most clients. These paintings 
were of numerous different types of vehicles, aircraft 
interiors and boats. While working on the designs 
of all these diverse products I began painting for my 
own enjoyment.

While working on my own paintings through the 
years my primary focus had been on botanicals. I 
enjoy the color, form, shapes and the illusions of 
depth and space that are different from my consulting 
work. In the past few years I have begun working 
more with landscapes and seascapes.

Although I have had four botanicals and one 
landscape selected by the MWCS for exhibition in 
the previous five years I consider this years entry 
“Blue Horizon” to be one of my best. It is hard to say 
which painting is “the best” because they all have 
different attributes. A few of the elements I like about 
Blue Horizon are the role of the waves on the shore 
line, the sunset reflection on the water and the overall 
impression of a silvery black and white photo until 
the viewer sees the surprising splash of color on the 
horizon. That unexpected element keeps drawing me 
back to this painting.

Blue Horizon
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Beverly Booth
I grew up in  Cleveland, Ohio with a large, 

creative family. When I was 11 years old My 
architect grandfather asked me what I wanted 
for Christmas and I replied paints and a book on 
painting. I received a book, a wooden box filled with 
oil paints, brushes and a pallet, always self taught, 
I still have the book and a few really beginner bad 
paintings.       

                     
In high school I took as many art classes as 

offered. By the time  I was a fine art student at Kent 
State University in Kent, Ohio I had switched to 
acrylics because of the slow drying time of oils 
and the offensive odor of turpentine. Several years 
later after raising my family I started taking classes 
at Birmingham Bloomfield Art Center, starting in 
acrylics, but when I was asked if I ever considered 
painting in watercolors by the instructor , because I 
never used enough paint, I really liked the freshness 

of them, but was really unsure of ever trying. So my 
next class was watercolor and I have  never looked 
back, that was in the 70’s. So many thanks to that 
instructor. After many watercolor classes there for 
over 10 years with one instructor, I also took many 
work shops in the US,  Canada and Europe while 
developing a strong fun group of art lady friends 
along the way one of which was my watercolor 
instructor. I call us the “Fabulous Foursome”, we 
have been plein  air painting together for over 26 
years, in Maine, Arizona and Italy.  Locally some 
friends and I have been painting out together on 
weekends  for several years  on weekends, mostly 
finding old barns, many of which are now gone. 
Somewhere along the way I began to sell, enter and 
be accepted into juried art shows which for me is an 
affirmation of my work. At home I am lucky to have 
a nice studio, a bit messy, but waiting for my next 
masterpiece! 

Jerry Bowman 
I have little formal artistic training with the excep-

tion of an introductory class, several workshops and 
a 40-year fascination with daily experimentation in 
watercolor painting. My academic training is as a 
scientist. I believe that too much formal art instruction 
actually hinders the creative process. I am a signature 
member of WW, the RMNWS, MOWS, WHS and 
now the MWCS. I am included in Who’s Who in 
American Art and have shown in scores of juried na-
tional and international juried shows including twice 
in Paris, France and Qingdao, China.

 
I use only Arches paper, a Raphael #6 8404 brush 

and 11 brands of the highest quality watercolor paints. 
My work is notable for its large size, color and pattern. 
Dimensionality is an essential element as is an unusual 
point of view. Compositions are fluid yet structured. 
I focus mainly on cross-cultural concepts of universal 
design. These include many objects from so-called 
primitive cultures. Found natural items are there, too. 
My work explores a timeless universal human trait: the 
love of color and pattern in our creations. By weaving 
such items together into unusual compositions, each 
painting invites the viewer to share in this vision and 

create their own narrative, thus participating in the 
creative process. I want to create a dialog with the 
viewer, not lecture them. That dialog focuses on the 
interpretation of the viewer of the potential stories in-
herent in my work. I feel the viewer’s rational and emo-
tional responses are at least as important as the artist’s 
intent. And all of this is wrapped in the cross-cultural 
commonalities of the love of color and pattern that hu-
mans have expressed since they first began to fashion 
objects and create pictures. Hence, in the end, I believe 
it is art that binds us all together. 

 
As an example of my best work I offer the original 

watercolor painting “Three Roses” (32.5 x 38.5”, 2020). 
It exemplifies all of the relevant traits described above 
and is the fourth in a series of seven paintings that 
share common themes and subject matter. Five of the 
seven are now completed. Each contains 4 basic ele-
ments, a coil bowl from Uganda (gifts from my wife), 
an oversize blossom or blossoms, 9 to 15 butterflies 
and moths and an identical striped background. This 
painting and others from the series can be seen at 
Bowmanwatercolor.org .

Three Roses
Radishes + Feather



Jan Brown
I have loved art since I was a child. Encouraged by 

my parents and inspired by a wonderful high school 
art teacher, I went on to be an Art major at Central 
Michigan University. However I married soon after 
graduation and children quickly followed. That did 
not stop me from being creative however. I painted 
a bit, did a lot of messy creative projects with my 
children,  supervised a huge arts and crafts show 
at an elementary school and did a lot of sewing 
projects.

  
My venture into water color did not begin until 

after the death of my husband. I needed to really 
get back to painting again. My daughter (also an 
artist) got me into a watercolor class at the BBAA 
and it has been my joy. I had almost forgotten how 
much I enjoyed the challenge of taking a blank piece 
of paper and turning it into a colorful work of art. 
Working among other artists is also very inspiring. 

The products available now are so wonderful.  The 
addition of textures and stencils and water color 
crayons, pencils and inks, has made water color 
painting far more exciting for me. I cannot wait 
until we can once again get back to class. I truly 
miss it.

  
I don’t paint a lot in the summer but I do work on 

finishing paintings or re-doing ones I am not happy 
with. That gives me great pleasure as well because I 
have learned so much in the past seven years. I can 
take a second look at old paintings and see what 
needs to be done. That is very satisfying as well. 
Making order out of chaos is my thing!

  
All in all water color painting has saved my sanity, 

my self esteem and my soul. I love it.

Kay Cassill 
I am a Studio Painter. I concentrate on Ideas. 

And I love mystery. My passion has been to capture 
the human figure and gesture in drawings. I 
have hundreds of them.  I draw from live models 
whenever I can.  I often use these figures to interpret 
my ideas in a mysterious manner in my paintings. 
My inspiration comes from everywhere: people 
and places I am familiar with. Mythology, old 
photographs, memories. (I really think the subjects 
find the artist, not the other way around.) I use the 
psychological jolts some of my Art Journals provide 
to interpret ideas about composition, juxtaposition, 
and any other elements I need to capture the 
essence of the idea. The secrets these journals hold 
can be enlightening and encouraging. I am not 
interested in a photographic rendering of anything.  
There are cameras for that.  Rather, I hope to involve 
the viewer emotionally, even if the reaction is a 
subconscious one.  As Picasso put it, “When I paint, 
I paint what I’ve found, not what I am looking for.” 
When I paint I am letting my Mind’s Eye lead me to 

something meaningful and new. The variety of my 
work attests to that.”

I have been painting a long time but only started 
painting watercolor seriously twenty years ago. I had 
stayed away from watercolor because I didn’t want 
to compete with my husband who was a master of 
it. So I worked in almost any media but watercolor. 
(I have a stubborn streak, I have to admit.)

In the Studio #1 / Why did I pick this painting? 
1. This is favorite subject of mine. It has produced 
many series: One is titled “In the Studio”, another 
is titled “Illumination”. It continues to stir my 
imagination. 
2. I started with the painting against a chair and 
almost effortlessly I brought the other figures into 
the composition. Oh those happy accidents!
3. This is a subject all artists, their collectors and all 
their admirers can relate to and understand.

Need Title

Tree House



Frank Dulin  
I believe a painting should be based on a good 

drawing with strong, creative design elements and 
gesture, and show strong, visible brushwork. I am 
especially inspired by dramatic light and shadow, 
chiaroscuro effects, lost edges and the diversity of wa-
tercolor handling. This includes loose flow, dry brush, 

color mixing on the paper, and even backwashing. 
They appear almost out of control , but are really 
masterful handling. I am still learning this medium 
and attempting to control those fortuitous accidents. 
At least I know which end of the brush to hold. 

Between Acts ”I am an optimist. I love nature. I see beauty all around me. I love to share my interpretation of what I see with 
people who enjoy art – especially those who appreciate watercolor painting!” 

– Janice Dumas

Janice M. Dumas
Janice Dumas has been fascinated with watercolor 

since she was a teenager in southeast Michigan. She 
has worked at exploring the medium, the ways various 
pigments mix together then separate after you put 
them on the page, the way they burst across the paper 
when you place them in a puddle of water, the thou-
sands of colors you can mix from a palette of fifteen 
colors. Although mostly self-taught, Janice has attend-
ed several workshops and a couple college courses to 
glean information from other artists and combined 
that information to use in her own unique way.

Janice’s love of nature and the beauty around us has 
inspired her focus on landscape painting, both plein 
air and in studio. From vast landscapes to intimate 
details, travel throughout Michigan and around the 
Great Lakes provides ample inspiration for Janice’s 
work. Subject matter is varied including cityscapes, 
flora and fauna, people, activities, buildings and other 
structures, farmland, lakes and rivers. In presenting 
these images the artist hopes to make a connection 

with the viewer, to evoke a memory of past travels or 
experiences.

The breathtaking views along the circle tour of Lake 
Superior were the inspiration for “Superior Beach 
Overlook,” created from memory and photographic 
reference, part of a new series. In creating this series 
encompassing all five of the Great Lakes with their 
varying landscapes, Janice hopes to promote awareness 
of the necessity to protect the important resource we 
have in the Great Lakes.

A lifetime resident of the Midwest, Janice graduated 
with a BFA from Wayne State University and worked 
in product design before changing her focus to water-
color painting. An upcoming move to the Tawas Bay 
area can only enhance her inspiration for painting the 
Great Lakes!

See Janice’s website at: www.janicedumas.com

Superior Beach Overlook



Sy Ellens
I grew up as a farm boy near McBain, Michigan, 

where I experienced both the difficulties and 
blessings of rural life. Following high school, I 
went on to graduate from Kendall School of Art 
and Design in Grand Rapids. After a few years of 
working as a commercial artist and an architectural 
illustrator in Kalamazoo, I studied art education at 
WMU. I taught art in high school for nine years and 
in a Government Teachers College in Nigeria for 
three years. Having traveled extensively by plane, I 
look at the earth from a distance which gives me a 
new perspective of the land and water formations. 
This creates challenges in the ordering of shapes, 
colors and textures in my paintings. I would like to 
think that my paintings create the illusion that they 
have no boundaries but extend to all the peoples of 
the world.  

I do many paintings with acrylic on watercolor 
paper and on canvas. I like that medium because 
one can always paint out an undesired area with a 
better choice of color. For a change of pace, I like 
to switch from acrylics to watercolors because it 
requires an entirely different thought process. I have 
to think through the process of how I’m going to 
paint and establish in my mind the end result I want 
to achieve. I have to be flexible and take advantage 
of some of the unexpected “happenings” that 
develop along the way. Those sometimes make the 
painting more exciting than previously planned. The 
painting I am featuring is an example of that.

“Nestled” is a 28” x 20” watercolor done on 300 
lb. cold press watercolor paper. I started by flooding 
the wet paper with light colors. After letting that 
dry, I started glazing it with darker colors until 
I got the results I wanted. I had in mind a plan 
which was a memory of a landscape I had seen 
from my travels. However, the painting turned out 
better than the image in my memory, so I knew I 
had something good. “Nestled” gained for me the 
signature membership in the American Watercolor 
Society. Now it is in the permanent collection of the 
Kalamazoo Institute of Arts.

Nestled

Cindy Evans 
I am a Michigan artist who specializes in 

watercolor and mixed media paintings. My work 
is exhibited in local, regional and national galleries 
and shows and can be found in private and public 
collections.  “My paintings are my reaction to what I 
see and experience and they tell my story.  I treat each 
piece differently and try to fit the technique, color 
choice and design elements to the piece, relating all 
the components to enhance the mood and message.  
I use watercolor because the washes offer many 
possibilities for putting paint to paper.   I use acrylic, 
ink and collage to add interesting texture, and other 
details.”  

Artists have a special gift; I think we all have 
a unique ability to speak through our work in 
wonderful ways.  Nature’s Way II is one from my 

Monarch Series paintings.  In this series I use visual 
storytelling to highlight the beauty of this butterfly 
and its story of transformation, migration and 
survival.  It is also an example of my tea stain process.  
Tea staining is a technique I developed that works 
much like the long-time tradition of tie dying; but 
uses watercolor paper and tea.  It creates wonderful 
soft patterns that can be interpreted using the artist’s 
imagination and vision to see and develop a painting.  
Tea is transparent and allows watercolor to cover over 
it and still keep the vibrancy of the watercolors.

“My motivation to paint is that love of how water 
and color moves on the paper, the challenge to bring 
what happens to a successful conclusion, and to bring 
attention to the beauty in nature, scripture and the art 
of storytelling.”

Nature’s Way II



Daria Fileta 
I’ve been exploring the beauty and complexi-

ty of watercolor painting for more than 50 years. 
Through both formal and informal training, I’ve 
discovered that painting in watercolor is as much 
about allowing the art to flow through you as it is 
about your honed skills. While I paint across many 
mediums, I lean toward floral stills and landscapes 
in watercolor. That said, I chose this painting to 
feature because it is always a unique challenge to do 
a portrait in watercolor, let alone a portrait of my 
daughter. The contrast between neutrals and color, 
strategic shadows and highlights offered a new 
perspective on thoughtfully capturing a face and 
a mood, with love. I joined the w/c society when I 
took some workshops with Laura Whitesides Host. 
She was and is an important influence in my work.

In addition to Laura, I’ve painted with guidance 
from Eric Powers, Donna Vogelheim, Bob Burridge 
and many more. 

 
I have trained at the American Academy of Art in 
Chicago, as well as OCC, BBAC and VAAL.

Annie

Robert Fionda
At this point in my professional career, everything 

is about the visual message and how best to translate 
it using the attributes of watercolor. Over the years, I 
have evolved from a realistic recorder of details and 
images to someone who wants to paint the suggestion 
and not the fact.  

Cruciflora de Christo is the best painting from a 
series I call, “noir”. I consider it a milestone in my ar-
tistic journey. The subject matter deals with flora and 
their suspension in space.  I like experimenting with 
design concepts dealing with Movement against a 
stationary field. But more importantly, the flowers are 
representational of lives present and past. Regardless 
of how much we pray, hold or lock down what is dear 
to us, everything slowly wilts and weathers away in 
the face of the inevitable.  The eroding and ever-
changing corners of the square are symbolic of time, 
while the background suggests a sense of eternity.

Cruciflora de Christo



Patricia Flynn
“Through watercolor, I have found the perfect 

expression of my love of color and design.  I 
began painting watercolors in the fall of 1998, 
after retirement from a career in teaching.  I have 
experimented with several  different  styles: realistic 
portrayals, floral samplers, impressionistic plein air 
paintings, and an abstracted “imargination” style.  I 
lately have gravitated to an organic sense of florals 
and vegetation.”

My watercolor career began in 1998, after retiring 
from public education as a high school guidance 
counselor,  for 27 years.  I took an initial class at 
our local senior center, and discovered that I loved 
becoming an artist! I have taken some workshops, 
and am involved in a weekly group of fellow painters.

Art activities include board member of Holland 
Friends of Art, board member and President of the 

Holland Area Arts Council, Michigan Water Color 
Society, Muskegon Museum of Art, the GRAM, 
and Arizona Watercolor Association and American 
Watercolor Society.  I have participated in several 
of the downtown Holland public art exhibits, and 
have been in the Top Twenty of Tulip Time poster 
designs.  I have had paintings juried into all of the 
above mentioned art organizations, and feel that 
being accepted by fellow artists is very gratifying.

The painting that I am submitting is titled 
Chihooligan – Venezia, one of a series of paintings 
that I have done based on the glasswork of Dale 
Chihuly.  I love the combination of color and design 
that make up the final composition.

Chihooligan – Venezia

Sherry Adams Foster
After studying biology, literature, acting and 

occupational therapy, I finally started to take art 
classes in 1982. I was prompted by a strong feeling 
of jealousy whenever someone was introduced as an 
artist. “How come they get to be an artist? Why can’t 
I be an artist, too?”

My first night school classes were in oil, but as I 
went to more galleries, I realized that the freshness 
and luminosity of watercolor was what I loved 
most. So began 30-plus years of classes at BBAC 
in drawing, printmaking and watercolor. I took 
workshops with Roland Roycraft, Irving Shapiro, 
Tony Couch, Soon Warren and Linda Baker, among 
others. Weekly class with Laura Host became a place 
to experiment, learn and become inspired.

After five or six years I started entering shows and 
selling my work. I have been honored to participate 
in Michigan Fine Arts, Michigan Water Color 
Society, Our Town, Celebrate Life, Livonia Fine 
Arts and other local shows. I was juried into several 

shows at Lawrence Street Gallery before becoming 
a member. Recently, I have joined the Birmingham 
Society of Women Painters and Sculptors.

“Clementines” was started after a week of gray 
winter days. The pattern and vibrant colors of the 
plate evoked our trip to Italy, which was sunny, 
warm and adventurous. Set on our kitchen counter 
in bright overhead light, it gave me something 
exciting to work on. I am particularly pleased with 
how the tile and texture of the oranges came out. 
It is a favorite because it successfully expresses my 
intention in painting it.

Clementines



Alice Frank
I am a graduate from the University of Michigan.

I have always had an interest in art!

I taught many workshops in art for elementary 
and middle school. I spent a year in Seoul Korea and 
studied art and taught at Seoul National University 
and have studied art as well at Cranbrook, BBAC 
and privately.

In addition to water color which is my primary 
focus I have also worked in enamel and fired metals. 
Often I use the enamelling 

Process in my artwork. 

My piece THE NIGHT HAS MADE UP MY 
MIND has an interesting story: It is an especially 
important piece for me. I began with a blank 
canvass in front of me and my watercolor palettes, 
without any idea where to begin. Would I go dark 
with strong colors or light with more calming 
colors. For some reason, my thoughts to a more 
complex piece and I began with hues of blue green 
and before I knew it, an idea of nightscape formed 
both in my mind and in the canvass. My pieces 
often run the gamut from whimsical to ethereal 
and this one found its way into the ethereal. Since 
I could not make up my mind when I started, I 
wanted to incorporate that phrase into the title of 
that piece. Thus, THE NIGHT HAS MADE UP ITS 
MIND was created.

The Night has Made Up its Mind

Lora Garcelon 
Although I did not study art until 2005 while I 

was raising my family, 15 years ago I picked up my 
brushes again and started taking painting classes and 
workshops.

Studying design and composition have been 
essential to my growth as an artist.  I have continued 
learning, and my work in watercolor has evolved. The 
human form has always interested me.  I paint what I 
experience and see in my daily life.  My children and 
their friends were my first subjects. Now my aging 
parents are often a source of inspiration. I enjoy ex-
ploring patterns and color and am currently learning 
how to add acrylic marbling to my watercolors.

My goal is to create a work that exceeds my ex-
pectations, and that surprises the viewer. I love the 
unpredictability of watercolor. Paintings truly take on 
a life of their own. 

“The Extrovert” is one of the paintings that accom-
plishes this. The colors, patterns and pose showcase 
my youngest daughter’s fun and feisty personality.

A graduate of the Ohio State University, I was 
raised in Worthington, Ohio. I graduated in 1991 
with a degree from the College of Pharmacy, and 
in addition to raising my three children alongside 
my husband, Cody, I have worked as a pharmacist 
throughout my career.

“I love the unpredictability of watercolor.” 
— Lora Garcelon

The Extrovert



Cheryl Gould 
I enjoyed 30 years as an Art Educator in Vicks-

burg, Michigan, mostly in the middle school. I loved 
the energy and growing sophistication of those 
developmental years. I was privileged to work with 
many intern teachers from WMU during those 
years. My hobbies include gardening, biking and 
hiking, all of which provide inspiration for my art.

Wildflowers and watercolors have always fasci-
nated me, so when it was time to retire those two 
interests naturally melded.  My husband and I 
moved to the country where he could hunt for deer 
and I could hunt for wild flowers. I was fortunate to 
attend a workshop with one of my favorite water-
colorists, Nita Engle, shortly before retiring. That 
workshop enabled me to begin to tackle painting 
the complexity and depth of nature.  Native wild-
flowers became my primary subject because I love 
spending time in nature finding them, and then 
remembering the scene while recreating it in water-
color. The flower alone is not the subject but also the 
habitat.  

Finding these Yellow Ladies Slippers was a real 
treat for me. Especially since in another part of the 
woods, Pink Lady’s Slippers were also blooming, 
so that was a very wonderful day! After masking 
I began this painting with a pour that established 
the filtered light of the forest.  Then I created 
texture that became the leaves and background 
plants through positive and negative painting. This 
background  creates the sense of mystery I feel in 
the woods.  I hope my painting conveys the delight I 
had in finding these flowers, and also the depth and 
complexity of their habitat. My hope it to share the 
treasures I find in the woods with those who might 
not otherwise see, or value them. Is a wild flower 
beautiful if no human eye beholds it? I think so.

Ladies Slippers from Camp Kinawind

Joyce Grace
 
Artist Statement:

I paint in the medium of Watercolor in a highly 
representational, although not always realistic, style. 
The medium lends itself nicely to control, but still al-
lows, by its very nature, for fluidity and transparency. 
Some works take the form of traditional table top still 
lifes, while others contain multiple images arranged 
with no limitations of real time or real space. What-
ever the subject matter, I continually find the process 
of creating a joy, a terror, hard work and magic.

Resume
University of Michigan – College of Architecture and 
Design, B.S. in Design, 1965
Watercolor West, Signature Member
Michigan Watercolor Society – Member 1990-pres-
ent, Signature Member 2020.

Publications: Splash V (Northlight Books, 1998), 
Best of Watercolor: Painting Composition (Rockport 
Press, 1997), Creative Watercolor: A Step by Step 
Guide and Showcase (Rockport Press, 1996).
 

The imagery and themes of ancient Greece and 
Rome have always fascinated me and recur in many 
of my paintings. “Terpsichore” is my favorite of these 
pieces. I chose a limited palette and strong circular 
forms in order to emphasize the movement of this 
piece. The symbolism of the Dance as a metaphor for 
Life – time passing, joys and sorrows, rhythms and 
music and patterns all uniting in the Dance of Life.
 
Website: www.joycegraceartist.com

Terpsichore



Shirley Kruise Hathaway 
I have been involved in the arts since I was barely 

5 years old and began exhibiting and winning 
awards even prior to my BFA and MAE from 
Wayne State University.. I was hired as art in-
structor late in life in the Chippewa Valley School 
District and earned my MAE in my 60s. They were 
very accommodating in allowing me to travel to 
Japan when invited by dignitaries to exhibit and 
demonstrate my techniques with most expenses 
paid.  I also taught Watercolor and Field Studies at 
WSU part time and have been teaching out of my 
home studio for over 50 years to date.  

While I prefer abstract painting, I cannot give up 
realism in some of my work.  This particular piece 
is a Batik created with watercolor dyes on Japanese 
rice paper with silk fibers embedded in it. Wax re-
sist is used to keep the lights and is ironed off once 
the work is finished. This method creates a bril-
liance like no other medium and if held to the light, 
it gives the appearance of stained glass. However, it 
is a very slow process because of the application of 
hot waxes and wet dyes with both drying periods. 
This piece, Take My Breath Away.  was accepted in 

the 58th MWCS Travel Exhibit, 2005 and received 
a tremendous review from critic Christopher R. 
Young in which he states “By far, the most excep-
tional watercolor on display is ‘Take My Breath 
Away’ by Shirley Kruise Hathaway of Macomb......
it is her brilliant orchestration of translucent washes 
of color tinged with black to create rich nuances of 
light and texture that elevates her work to some-
thing special.”

 
I feel that life is mysterious, full of surprises---a 

fascination with the unexpected and the hopes 
and dreams of the everyday magic that surrounds 
us. This is what motivates me---especially light 
and movement in the natural environment.  As a 
sailor, many of my paintings are based on sky and 
water movements that hopefully evoke mood and 
emotional awareness of the viewer.  And as a world 
traveler, I love to capture the ancient feeling of 
buildings in a more contemporary way without los-
ing the aesthetic quality of the architecture.  With 
hundreds of awards to my credit, I enjoy having The 
Gold Medal of Honor from the Scarab Club as one 
of them.

Take My Breath Away

Robert Hubbach
My Introduction to Watercolor painting began 

in1960 while I was a student at the Art Center 
School in Los Angeles, California, pursuing a 
career as an Industrial Designer in Transportation 
Design. At an evening class, I witnessed one of 
the instructors give a demonstration in watercolor 
painting that was both surprising and exciting to 
watch. Later in my junior year, I took an elective 
class in watercolor painting with a revered fine 
artist and painting instructor, the late, Paul Sousa. 
A new world of excitement opened up for me. He 
would send the class to out of door locations every 
other week with classroom critiques,the weeks in 
between. Most locations were along the southern 
California coast and also some at inland places that 
were of special interest. I was hooked! After grad-
uation, the commitments for a demanding design 
career and family life were dominant. Painting op-
portunities were sparse, but upon my retirement in 
2001 from Chrysler Corp, I finally found the quality 
time to resume painting activities and have enjoyed 
the honor of having my paintings accepted in eleven 
MWCS shows since 2009.

 
The painting I’ve chosen to feature is a favorite of 

mine and it represents one of my major pursuits in 
watercolor painting during the last two decades. It 

was first shown at the 2013 American Watercolor 
Society Show at the Salmagundi Club in New York 
City. It’s titled, “Flowing Through” and it was also 
in the 2014 MWCS Show as one of an extensive 
series of more than seventy “rock”paintings which 
I’ve produced since 2005. My fascination with rock 
and stone are for their variety of textures, colors, 
sizes and shapes and how they interface together in 
composition to make an interesting painting. I also 
have a compelling attraction for old stone houses, 
barns and other outbuildings and especially, dry 
laid stone walls built by skilled masons and humble 
farmers who constructed them for their necessities 
of purpose.

 
Taking a divergent approach for this year’s 2020 

MWCS show, I have an accepted painting called 
“Making A Decision” that features two fishermen 
with their canoe near the edge of a fast flowing 
stream.  They suddenly realize that some of their 
gear is missing and a narrative builds as they 
consider their possible options for redeeming the 
situation. Viewers are invited to ponder their plight 
with them.

Flowing Through



Jon Hunter 
Professionally, I’ve worked as an Illustrator, 

a Graphic Designer and an Art Director in 
advertising, film and the Internet for national and 
international corporations since college. For a 
time I worked producing architectural design and 
renderings and designed special edition trucks and 
cars for the “Big 3”in Detroit. Over the last 25 years 
I have been perfecting my skills in fine arts. I’m 
accomplished in most media but at this time I am 
working in watercolors, acrylics and pencil.

I started working in Watercolor some 60 odd 
years ago. I’ve deviated to other Media many times 
but always wound up returning to watercolor. 

I guess it’s the raw challenge. 25 Years ago I 
began “plein-air” painting using just transparent 
watercolors and painting in the simplest shapes 
with minimal strokes. The failure rate was high but 
finally some real gems started to appear. I also paint 
in the studio in much more complex watercolors 
and Acrylic washes.

I’ve selected the painting ‘Zebra 8’ as my best 
painting because being a realist with my own 
adaptation of color is exemplified here. The 
complexity of the drawing is in direct contrast to the 
subtle shifts in value and color creating an image of 
complete harmony.

Zebra 8

Mike Ingle
From a young age, I knew I possessed a talent 

and passion for illustrating and drawing.  I studied 
illustration at the Kendall School of Art and 
Design  in my early years and then proceeded to 
illustrate books, calendars, greeting cards, posters, 
and a number of other media over the years.  I am 
currently a self-employed artist and have been for 
over thirty years. My current creative focus involves 
painting portraits in watercolor.  This is allowing me 
to develop my talent and to continue pushing myself 
and the medium with new subject matter and new 
ways to use watercolor in my art.  

 
In my paintings, I strive for a certain amount 

of realism without sacrificing the crisp, clean, 
brilliance of watercolor. By laying down

multiple layers of paint I am able to produce deep 
brilliant colors that are significant to my paintings. I 
use my camera as a creative tool to seek out subjects 

that inspire me to paint specifically in watercolor. 
Use of dramatic lighting and interesting shadows 
helps me achieve the look I desire.

 
I choose the painting titled, “Izzy”, as my 

best painting because I believe it portrays how 
watercolor can highlight several textures and colors 
in one painting.  For example, the dog had different 
types of hair from coarse to soft and fluffy, resulting 
in numerous textures.  The shag rug in the painting 
was also a challenge for me as an artist because  the 
yarn and threads were laying in different directions.  
In addition, there were multiple colors in the rug to 
highlight. All of these difficulties made this painting 
an intense but fun project to create.

Izzy



Diann Benoit 
Jameyfield 

I am a Fine Art scholarship graduate from the 
Center for Creative Studies in Detroit, Michigan.  
Participated in a number of one-man shows , group 
shows and juried shows. Have won numerous 
awards and Best in Shows.  Represented in many 
private, corporate and museum collections.  Juried 
art shows, art fairs and have given demos.  Teaching 
art for over 40 years.  Founding member of a 
portrait painting group that has been together for 
over 25 yrs.  Recently in Splash 21 Capturing Mood, 
a watercolor publication coming out in Sept. 2020. 
This publication has been around for many years.

My first love is watercolor, I consider it my 
partner in creating art. Watercolor can achieve a 
luminosity and a light like no other media.  This 
media fits my personality, being spontaneous and 
emotional. The degree of a successful painting 
equals the emotional  involvement of the artist.  
Having good drawing skills helps me to achieve the 
quality of work I aspire to.

My quest is to create paintings that change the 
world in how they will view the subject I paint.  
To make life more dignified and more artfully 
beautiful. I am both a studio painter and a plein air 
painter, there is nothing like painting from life.

Viewer Viewing theViewers

James Johnson 
I was educated at Kendall College of Art and the 

Art Institute Of Chicago. After an enlistment in the 
Navy, I worked as a free lance graphic designer and 
illustrator for thirty years. Since retirement in 2003, 
I’ve been painting landscapes, still lifes, portraits 
and figurative work, mostly in watercolor. 

I presently live and paint in West Michigan.  

THE EXCITMENT OF WATERCOLOR
I love art that is loose and spontaneous. I always 

start by painting directly from life without much 
preliminary work. The only prep work is a rough 
pencil sketch done directly onto my watercolor 
paper which I don’t erase. If possible, I’d rather not 
know what the subject matter is going to be before 
I arrive on the scene. This way, the excitement is 
always fresh and that translates into pure creative 
energy. Also, I’ve learned to embrace the concept of 
risk, always working slightly out of control, pushing 

and stretching to make something new happen with 
each painting. I’ve done my best paintings, and have 
had the most fun, when I’ve taken risks right from 
the very first brushstroke.

IT MUST BE DNA / An accidental painting
The figures were created in a weekly figurative 

sketch group and then put away with hundreds of 
other sketches I’d done over the years. Two years 
later I was sorting through those sketches deciding 
what to keep and what to pitch, and I came across 
the woman in a bathing suit. I suddenly visualized 
out of no where, a huge fish in the background, 
which energized me and I promptly painted it in the 
fish. I had a lot of fun adding bubbles and it was just 
a coincidence that some of the small figures appear 
to be floating away towards the fish. This is the best 
accidental painting I’ve ever done.

Thinking About Fish



Susan Kwolek 
I had a traditional education in painting 

technique while earning a B.F.A. degree. Watercolor 
was not considered a serious medium. However, I 
was always fascinated by the intriguing, sometimes 
unpredictable behavior of pigments and water. 
I have been fortunate to live in Michigan which 
has had a strong heritage of experimental uses of 
watercolor, and of pushing the boundaries of media 
and subject matter. With this culture, inspiration 
and guidance, I began to use watercolor and then 
other water media, as a vehicle of expression. “Of 
Mice and Pain” is a work that demonstrates several 
water media techniques. Watercolor paint was 
applied in pours through various papers. Acrylic 
was used in a flat brush application. Watercolor 

pencil was employed to add emphasis, definition, 
and line as an element. In recent years I have made 
the attempt to include more personal content, as 
well as visual interest, in my work. “Of Mice and 
Pain” was created during a period of pain in my life. 
During this time, a wayward mouse in the studio 
endured many trials in the process of reaching a 
chocolate kiss “prize”. There seemed to be parallels 
between his struggle and mine. The various 
processes of manipulating the water media suited 
the nature of the content. This painting is one of my 
most successful examples of combining experience, 
emotion, abstract concepts, and the joy of creating 
with water media. This direction continues in my 
most recent work.

Of Mice and Pain

Debra LaRocque 
I am an artist from Bay City, Michigan where I 

live with my husband. I also have two grown sons, a 
granddaughter and three grandpups. I work primar-
ily in acrylic, graphite, and watercolor. I have a Bach-
elor of Fine Arts Degree in Painting and Drawing 
from Aquinas College in Grand Rapids, Michigan. 
My work in all mediums is inspired by nature, light, 
and the patterns created by it. 

I am drawn to rich vibrant color, strong lines, and 
shadows. My inspiration is the intricate patterns 
found in nature. I am also intrigued by the reflection 
of light on objects creating complex shadows and 
patterns. This combination manifests itself in my love 
of line and shadow.  I use line to convey the beau-
ty and power of nature and shadow to suggest the 
subtle shapes and patterns we often take for granted.  
Whether working in color or black and white, my 
intention is not to copy, but to highlight, suggest and 
to encourage the viewer to take a closer look.

I chose this painting because it reflects my love 
of line and shadow. I deliberately painted it using 
a limited palette to have the focus on the nest and 
the shadow instead of the colors being used. I am 
fascinated by the constructions of this often over-
looked object. “ A lowly nest is really a marvel of 
construction and engineering. My goal is to elevate 
this often ignored and overlooked item. “ This piece 
is taken from my Nest Series where I highlight nature 
in a variety of different mediums. I have always loved 
the look of watercolor and decided to try it.  I have 
been painting with watercolor for 11 years. Being 
self taught,  I find it very challenging but also very 
satisfying.

Nest Series No.8



Sandy Meyer 
A Claude Monet Quote: “When you go out to paint, 

try to forget what objects you have before you. Merely 
think, here is a little square of blue, here an oblong 
pink, here a streak of yellow, and paint it just as you see 
it looks to you.” 

That is how I work. I’m simply putting one color and 
shape next to another, until the painting is complete. 
I am constantly telling myself it’s not a object to be 
labeled by the left side of the brain…it’s simply a shape 
of color, next to another shape of color. If you have 
ever put together a jigsaw puzzle, you will understand 
how I work. When painting, I use light touches, adding 
many layers of tiny strokes to get the finished results. 
I seldom work the entire surface at the same time. 
Usually I start with the thing that excited me most and 
work it to completion. Most of the painting is worked 
using various dry-brush methods. I use very little 
water because that gives me more control, allowing me 
to create the details I want. My favorite paper to work 
on is Fabriano-Artistico soft press paper, 300 lb. 

The more complex the subject is, the better. That, 
and how the light plays with the subject, are what 
trigger the desire to paint. It’s always about the 
challenge!

Articles about my watercolors have appeared in 
The Artists’ Magazine, American Artist Magazine, 
Watercolor Magic, and Watercolor Magazine. Other 
publications include these books: The Artistic Touch 5 
by Chris Unwin, and Splash 15 by Rachel Rubin Wolf.

My paintings are in several collections, including 
these museums: Illinois State Museum, Springfield 
Missouri Art Museum, Evansville IN Museum of 
Arts & Science, and Mitchell Museum in Mt. Vernon, 
Il.  In 2000, my work was also included in the exhibit 
“Millennium Women Artists” at the National Museum 
of Women in Arts in Washington D.C.

Sapphire Water

Jennifer Robertson 
I am an anthropologist of Japan by profession 

although I have also pursued a parallel track as an 
artist working in and across several media (www.
jenniferrobertson.info). My artwork, like my 
scholarship, is informed by a “disciplined eclecticism.” 
I have an insatiable curiosity that extends to all forms 
of artistic and aesthetic expression, but am especially 
influenced by contemporary Japanese printmakers and 
ceramicists. My relationship with Japan is substantial 
and integral to my own identity. I was fortunate to 
have spent childhood and early teenage years in the 
Tokyo area with my artist parents, and have lived in 
Japan for over twenty years, traveling there a least once 
a year. I retired from the University of Michigan in 
January 2020 and now reside in Seattle, WA.

My watercolors are inspired by many sources, from 
real-world events to emotions and feelings about 
things and people. I have had the honor of showing 
my work in six MWCS exhibitions (#61, 62, 64, 65, 
66, 69);  most of those pieces were in the traveling 
exhibition as well. My work was also exhibited in the 
2015 annual National Watercolor Society exhibition.  

Gareki (debris) Series: Gardens (2012), shown here, is 
part of a series I completed in the wake of the March 
2011 trifold disaster in northeastern Japan. A month 
later, I visited Japanese friends whose hometown 
had been demolished. The “Gardens” are a stylized 
representation of the sludge- and rock-filled rice 
paddies and fields left in the wake of the tsunami. 
This watercolor was purchased by Bob and Sue 
Bloenk, Bay City, Michigan.

Most recently, in addition to collage and 
watercolor, I have been working with clay, 
experimenting with various shapes and surfaces, 
both functional and decorative. (I am also in 
the process of redesigning my art website, www.
biwahamistudio.com.) In all of my art work, I wish 
to create interesting forms and compositions that 
“work” visually and interpretatively on several 
registers. In addition to being a Signature Member of 
the Michigan Water Color Society, I am an Associate 
Member of the National Watercolor Society  and 
a member of the Northwest Watercolor Society, 
Collage Artists of America, and the Potter's Council.

Gardens



Stacie Rose 
Saginaw watermedia artist, Stacie Rose, received 

an Associate’s Degree in Applied Arts / Photography 
from Lansing Community College, with a focus 
on figures/portraits.  She is primarily a self-taught 
watermedia artist; discovering the joy of watercolor 
painting in her 40’s, after visiting a local exhibi-
tion and falling in love with a painting of glowing 
glass jars by Bill Brinker.  She was blessed to be 
able to study with a variety of talented artists in the 
Mid-Michigan area and to take workshops with 
some internationally renowned artists.  Stacie is an 
instructor with Osher Lifelong Learning Institute 
(OLLI) at Saginaw Valley State University teaching 
watermedia classes and President of the Saginaw 
Area Watermedia Artists for the past 10 years.  She 
strongly believes in advocating for and supporting 
the arts and culture in her community and has 
served on the Arts Council of the Saginaw Art 
Museum and Past Chair of the Great Lakes Bay En 
Plein Air Festival & Exhibition.  Stacie was also a 
proud recipient of the All Area Arts Award for lead-
ership and improving the quality of life in Saginaw 
County through support for the arts in 2015.

Over the years Stacie’s painting style has evolved 
from trying to capture the likeness of her subject to 
trying to create a mood or feeling. She enjoys paint-
ing a wide variety of subject matter from realistic to 
non-representational.  Even when painting a realis-
tic subject, her art incorporates less of what she sees, 
and more of what she loves.  She is drawn to bright 
colors, patterns, line work and abstraction and often 
adds these elements in her creations.  With a love 
for figurative / portrait work, and inspired by artists 
including Bill Brinker, Ted Nuttal and Charles Reid, 
her subjects come alive with unexpected colors. 
Working in this manner is highly personal, pulling 
from inner emotions and expressing them through 
color, shapes and patterns. 

She chose, “Sitting in Sunshine”, because it reflects 
Stacie’s long-standing love for portraiture.  Realistic 
yet done in a painterly style, she uses bright washes 
of color letting the watercolor mix and mingle, 
creating beautiful effects and edges.  She believes the 
medium evokes a feeling of delicacy and innocence 
in her subject, while the colors add a touch of light-
hearted whimsy.  She shares that working in this 
manner allows the watercolors to take on a life of 
their own, a partner in her painting process!

Sitting in Sunshine

Susan Semenick 
Susan Semenick is an award winning watercolor 

artist. She has achieved success as a portrait and 
figure artist, but also a landscape painter. Susan has 
seen success as a finalist for the cover competition 
of Watercolor magazine. She has also served as one 
of the very first Artists in Residence at Crater Lake 
National Park, Crater Lake, Oregon.

She has studied with some of the leading 
watercolor artists in the country. Her hard work in 
the studio every day is shown in her unusual use of 
color and her sense of composition.

Galveston Dockyard



Julie Strabel
I attended University of Michigan Architecture 

and Design School where Bill Lewis was my 
fabulous water color teacher. Years later when I 
was getting my Masters degree at Wayne State, had 
three children, taught part time in Detroit and had 
laundry to do, I needed a painting for the next days 
class. I looked up at the detergent shelf above my 
washing machine, and there was Penn Tennis ball 
can among the soap and bleach - a unique design. 
I needed it for the next day of class, the painting 
was named “Mother’s Shelf ” and it was the first 
painting that had been accepted into the Michigan 
Water Color Show. I have since had 8 to 10 accepted 
over the years. I have belonged to the Grosse Pointe 
Artists club with Nancy Prophet, and we hung 
their annual show for about 10 years. I was also 
the former president of the Grosse Pointe Artists. I 
was a member of Michigan Women’s Painters and 
was very involved with ISEA, the International 
Society of Experimental Artists. I like to work 
experimentally and totally use different subjects, 
wet on wet paint incorporated with unique and 
natural artifacts. Pulling and pushing net including 
handmade paper which I learned to make from 
Charmaine Kaptur. I love to work with young 
people and work with The Gifted and Talented 
program at Clark Elementary and Region Seven 
Middle School in Detroit for many years. I’ve been 
working with kids at the Capuchins soup kitchen for 
the last 10 years. 

 
“Rebirth” has lots of wet on wet paint with pulled 

net, it is very organic and moving. I love using
Liquitex Gloss Heavy Gel for gluing. “Rebirth” is 

interpreted differently by each person who sees it. 
 
Art has always been a big part of my life since a 

youngster and it is so good for the soul. During the 
Covid-19 lockdown, I did not mind being alone at 
all because I was able to paint all of the time.

Rebirth

Vianna Szabo 
IAPS- EP, PSA, PSWC - DP

 I have been a pastel and oil painter for about 30 
years but found it was too easy to correct mistakes 
in those mediums so I turned to watercolor to teach 
myself discipline.  What surprised me was that my 
best work happens in watercolor when I do not try 
to control every aspect of the painting.  That the 
most beautiful passages occur when you lay down 
lots of wet pigment and then let the colors mix 
themselves as they dry.  The medium has taught me 
the discipline of planning, by reserving the lights 
but it has also taught me to let go.

My favorite watercolor painting I have exhibited 
with the MWCS is a portrait of my husband titled 
Gratitude.

This painting came about when I needed a model 
for a workshop called Painterly Portraits from Pho-
tos.  The model had to pose for a three hour photo 
session, bring different outfits and the class would 
photograph them in different poses and lighting 
conditions.  I was having trouble finding a model 
then my newly retired husband came to the rescue.  
He posed for the class in two different outfits.  For 
the first session he wore a fedora and vest while 
playing his upright bass and for the second session 
he wore his voyager outfit which he had used at 
work to give tours on a French Voyager canoe.   He 
was a great model and everyone in the workshop 
got lots of reference shots to work from.  I began 
this painting as a demo showing how to paint a 
portrait from a photograph.  I  finished at home and 
titled it Gratitude for my husband’s good humored 
turn as a workshop model.

Gratitude



Ron Teachworth
I am submitting  Lipstick, which won an award 

that year (2010) and remains one of my favorite 
watercolor paintings. The art of watercolor reminds 
me of John Singer Sargent, Winslow Homer, 
Georgia O'Keeffe, Paul Klee, and Edward Hopper.

 
I am fond of working with the transparency of 

pigment on a variety of papers and the subtlety and 
gradation of the paint's viscosity. I am reminded 
that the general term Watermedia refers to any 
painting medium that uses water as a solvent, 

including collage on the paper matter. In recent 
years I have used paper images of my work inside 
the more substantial image where both originate 
from water pigment on paper. 

I have always enjoyed and respected MWCS, 
their process, venues, and the four color catalog. I 
think it is important to recognize all the people over 
the years who volunteered a great deal of time in 
making the exhibition a prestigious event.

Lipstick

Donna Thibodeau
My degree is in science. I was a registered 

Histotechnologist for 40 years. This work was done 
as an art and a science. I prepared microscopic 
slides for a doctor to view and diagnose. Many 
techniques and stains were required working 
with dyes using an eye for color and small muscle 
techniques. This is the most comfortable way for me 
to do art work today working in a familiar way. As I 
mature, I am becoming more experimental and not 
such a purist.

 
I work with transparent watercolor in a detailed 

realistic style. I sometimes pour, glaze or splash it. It 
is a wonderful medium that allows the white paper 
underneath the paint to glow and peek through 
showing white objects and areas. 

 
I do plein air watercolor weekly in a sketchbook 

with ink, sometimes adding white paint for opaque 
effects but mostly work transparently. I love still life 
preserving heirlooms that remind me of ancestors. 
Sometimes I want to feature flowers from my own 
garden. I feel such a connection to the memories 
when painting. Due to my plein air experience I 
am trying to master landscape. I still find myself 
approaching compositions similar to a still life 
where nature has done the set-up. 

 
My favorite painting is one in memory of my 

mother-in-law, Jean, who left me beautiful remnants 
of her life and collections. She was from Scotland 
and carried on the tea tradition. I have tea cups from 
generations of her family as well as a silver tea set. 
Also, her beloved Waterford vase and Damask cloth. 
I snuck in a silver spoon from my side of the family 
and my flowers showing a connection between the 
families. I call the painting, “Before Tea”.

Before Tea



Pamala Wilburn
My inspiration, as an artist, usually begins with 

Mother Nature.  The brilliant colors that never 
seem to exist in a tube of paint, the contrast of light 
against the dark blue shadows, the subtle color 
changes of a gray snowy day at early morning, 
the mood, the feeling, the immensity of it and the 
microscopic details. As an artist I have a need and 
desire to capture the essence of the situation; to 
show others the story that I see.  In my work I try 
to capture a moment in time that I find stimulating, 
whether real or imagined. My preferred medium is 
watercolor. I love the luminosity and transparency 
along with its unpredictable nature. I love to paint 
both en plein air and in my studio.  I love plein 
air because of the fast pace, the spontaneity and 
the ever changing challenges that Mother Nature 
presents.  I love studio painting because of the 
controlled and studied environment, which allows 
me to play with shapes and colors in a surrealistic 
manipulation of the subject. Whether inside or out 
I love the process of transferring my mental images 
onto paper, and hope that they also bring joy to 
those who see them.

 
I hold a Bachelors degree in Art Education and 

have taught in both public and private schools in 
Michigan. Before teaching I spent many years as a 
graphic artist.

In addition to my formal education I have studied 
with many internationally acclaimed watercolor 
artists in order to hone my artistic skills.

Waiting

Theodore Vassar
Over the past five years I have been exploring 

the many complexities of transparent watercolor 
as a way of moving in the direction of abstract 
painting. During the 60’s and 70’s I painted large 
abstracts on canvas. The 80’s and early 90’s saw a 
move toward realism and wildlife to satisfy my need 
explore new venues. Now that we have moved into 
a new century, I find that I have come full circle in 
releasing my creative juices to produce a personal 
statement in abstract imagery.

I have always been fascinated by watercolor 
and its transparent quality. But for me, that was 
not enough. I felt watercolor should be pushed 
to its limit through continuous exploration and 
play in order to achieve a multitude of accidental 
and planned textural effects. Abstraction allows 
me the freedom to paint for the “pure pleasure of 
painting”. It also enables me to develop multiple 
layers of texture, color and shape in order to 
build a composition that is extremely complex 
and refreshing without the wear and tear of pre-
planning. Painting as an act of creativity is fun! It 
allows me to step back, take a deep breath and let 

the painting speak for itself. Sometimes it speaks of 
lyricism. It should be visualized optically in much 
the same manner as one senses the audio quality 
in the layering of sounds, rhythms and mood 
complexities of good music. At other times, it may 
evoke the sense of smell with its juxtaposition of 
line, alternating warm and cool hues, tantalizing 
textures and subtle shapes that suggest the scent of 
summer emerging. 

Theodore W. Vassar has taught art at Monroe 
County Community College for the past thirty-
seven years. He is an award winning transparent 
watercolorist and water-media artist whose 
paintings have been selected for exhibit in juried 
national, regional, state and local art exhibitions. 
Ted’s paintings are represented in numerous 
institutional, corporate and private collections. He 
is a member of Northwest Ohio Watercolor Society, 
Toledo Artist Club, Lenawee Council for the Visual 
Arts, the Ohio Watercolor Society and the Michigan 
Water Color Society.

Compositional Considerations



To become a Great Lakes Fellow, a member 
must be in good standing, be a Signature 
Member, and have completed at least one 
3-year volunteer term on the board of the 

Michigan Water Color Society. 

Because we are honoring all members 
who have achieved these milestones over 
the last ten years, our inaugural group is 

much larger than our going-forward annual 
groups will be. Signature Members and 
Great Lakes Fellows will be indicated as 

such on the MWCS website. 
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Edward Baranski
My name is Edward Baranski and I am a water 

media artist originally from Michigan and currently 
residing in Arizona. I could claim to be a self 
taught artist but that wouldn’t really be very true. 
I inherited a lot of creativity from my family and 
it was nurtured through the years in grade school 
through high school. After high school, self doubt 
had me give up my art for a number of years, but 
the desire to create remained. A chance encounter 
with a workshop, that used collaging as a tool, gave 
my desire to create an open door to go through. 
I took a collage workshop at the Birmingham 
Bloomfield Art Association, then another in Ann 
Arbor, Michigan. That led me to a watercolor class 
that really encouraged me to take bigger chances 
with my work. My instructor and classmates 
became great friends that continue to encourage me 
in my art. 

 I consider myself to be an abstract painter 
who dabbles in realism, impressionism and 
expressionism. I create what is there for me in any 
given moment. I just enjoy the process and let the 
ideas in my head show up. I would like people to be 
continually surprised by my next piece. My work 

has been chosen to be in a number of exhibitions 
through the years, including the Birmingham 
Bloomfield Art Center, the Michigan Fine Arts 
Competition, the U of M Dearborn All Michigan 
Open Competition, the Michigan Water Color 
Society and the Lawrence Street Gallery. Some 
of my work is in the permanent collection of the 
Alfred Berkowitz Gallery, University of Michigan-
Dearborn as well as private collections.

 The piece I have chosen for this exhibition is 
titled:  “The Ladies Who Lunch!” This is a water 
media piece combining watercolor and acrylic. I 
loved creating this piece and it is a great example of 
who I am as an artist. It incorporates the different 
styles that I work in as well as bringing a bit of dark 
humor into play. When I’m asked about the title, I 
like to tell people that those ladies who lunch are 
not a nice bunch, and they will pick you to pieces 
and have you for lunch!

The Ladies Who Lunch!



Diane Chencharick
 NWS

Diane Chencharick has a long background in the 
arts. She enjoyed a successful career in advertising and 
design, with more than 30 years as a graphic designer, 
art director and creative director. She experienced the 
transition from hand drawing to digital and took up 
watercolor as a form of creative expression beyond 
the computer. She has mentored numerous artists, 
developing their creativity, honing their design skills 
and teaching effective use of contrast and color. 

While watercolor continues to be her preferred 
medium, she works in all forms of water-based media. 
She is known for her strong use of color and keen 
sense of design and shows her award-winning work 
in galleries, as well as many regional, national and 
international exhibitions. She is a Signature member 
of the National Watercolor Society, the Florida 
Suncoast Watercolor Society and served on the Board 
of Directors of the Michigan Water Color Society 
for more than 15 years before making Florida her 
permanent home. Currently, she is an active member 
of the Venice Art Center in Venice, FL and has served 
on the Exhibition Committee since 2018. Diane also 

teaches experimental watermedia techniques and 
design at the center. Her unique classes and workshops 
draw not only from her technical skills as an artist, 
but from her leadership background and zen training, 
helping artists overcome self-limiting behaviors that 
keep them stuck in old patterns. 

“I believe that making art is not just a mastery of 
technique, but something that comes through you 
almost effortlessly when you can get out of your 
head and let things naturally flow. One of my favorite 
paintings from a MWCS exhibition is THE FIRE 
WITHIN. When I began this painting, I knew that 
yellow would be the dominant color. What I did not 
know is that it would eventually capture an unrest I 
was struggling with that slowly evolved and sprung 
to life as I let it develop. Creating great art is truly a 
spiritual experience and my best work always happens 
when I can let IT guide ME.”

For more information,  
please visit her website: www.deepwatergallery.com

The Fire Within

Marilynn Derwenskus
ARTIST STATEMENT

Flatten the Curve is a timely, yet historic image, 
prompted by life during the Coronavirus Pandemic. In 
the past five months, this horrible virus caused nearly 
twelve million deaths, to date, globally. Lives changed 
as people practiced ”social distancing”, worked 
from home, and even wore masks to avoid C-virus 
contact. Since I believe Art is Life and Life is Art, it is 
my responsibility as an artist to address such a topic 
although it is far from the beauty often associated with 
watercolor painting.

The painting developed with two sections. The first 
panel was launched with watercolor poured through 
paper towel or Kleenex filers to create textures on 
the lush hills of Middle Tennessee. A small rectangle 
depicts the flattening curve of the pandemic at the 
time this was painted. Coronavirus float throughout 
the painting. Black and white stripes (a favorite device 
of mine to add compositional strength) suggest 
“flattening the curve”.

The second panel contains lots of C-virus squiggles 
gathered together to form a sort of crown-like 
shape against a red background. From my research, 
I saw the tiny virus forms against many different 
color backgrounds and determined they are clear, 
transparent and very beautiful. What irony! - that 
something so beautiful could be so deadly! Centered 
within the red panel is a whitish square containing 
an N95 mask against a pale gray striped background. 

Since that mask was nearly extinct, I intentionally 
minimized the contrast between it and tho 
background. (8 July 2020) 

 
BIOGRAPHY

Marilynn Derwenskus, Painting Professor Emeritus, 
an academic from the Midwest, passionately juggled 
teaching and painting over 50 years. She completed 
MFA studies 

at University of Chicago which ignited her 
interest in painting content.  She continued 
painting research during 15 Residencies and 22 
grants. Derwenskus points to the $40,000 Lilly 
Endowment Faculty Open Fellowship as very 
significant to her career development. It further 
nurtured her investigation of content as she visited 
seven  different American watercolor artists’ studios 
to examine their paintings and discuss from where 
visual ideas emerge. Such information benefited 
both her student’s creative work and her own.

For additional details,  
see Derwenskus CV on her website, derwenskusart.co

Flatten the Curve



Carol Evert
My interest in painting happened when I was 

quite young.  My mother signed me up for private 
lessons and I was hooked.  I enrolled in Michigan 
State University as an art major.  After marriage and 
raising two children, I took a few watercolor classes 
at Ann Arbor Art Center; returned to painting and 
from there I hired a mentor and also enrolled in 
three semesters of watercolor classes only at Eastern 
Michigan University, became a Board Member 
for MWCS as well as joining Chelsea Painters and 
other groups. I then started submitting my works to 
exhibitions. 

 
My greatest thrill came when my first attempt at 

a still life was accepted into MWCS Exhibition.  I 
still consider it my “best” work as it captured all of 
my painting goals (composition, hierarchy, contrast, 
value etc.) 

 
Through vibrant watercolor paintings I explore 

two- and three-dimensional space by juxtaposing 
multiple, flat planes with realistic, organic forms 

and man-made objects. My paintings begin with 
light pencil drawings of flat, detailed patterns 
and repeating decorative arrangements on 300 
lb watercolor paper. On top of this I add three-
dimensional bowls, plates, fruit, botanicals and 
other objects. As I paint I freely adjust the forms, 
composition and colors to shift the focus between 
foreground and background and heighten the 
impression of light and space. This results in the 
three-dimensional objects becoming more cohesive, 
and the abstract qualities of the patterns more 
prominent. The finished work is vivid and slightly 
off-balance, with non-static elements that seem to 
move between multiple planes of view.

Jan Filarski
I have been painting all my life. Pan watercolors in 

the 8 or 16 color trays were where I began. Now I use 
water media and mixed media working with many 
materials in one painting. Variety, strong design, and 
experimentation are important in my work. I notice 
shapes and color in the world. I stop and take a pic-
ture of a shape between tree branches etc. that caught 
my attention. This shape is treasured and may be 
used in a following painting. I work more abstractly. 
I may begin with a loose idea, put down some paint, 
and work intuitively as the painting progresses. I 
strive to make my work unique. "What is happening" 
is not always explained. I like that each person can 
see something different in each piece. I often say to 
myself, "what if "..... I do this or that.

I really liked and was influenced by my elemen-
tary art teacher who taught art on a cart. This was 
very challenging for her. I often was her helper. I 
had talent in art and became an art teacher myself. 
I received a BS. from Wayne State University and an 
MA. in painting and pottery from West Chester State 
University in PA. I taught art in a junior high school 
outside Philadelphia until I moved back home to 
Michigan when I got married.

I chose "Galactic Mechanisms VIII" as my best 
water media painting because it won Best of Show in 
our 2016 exhibition in Jackson, MI. The workshop 
by our juror, Bruce Bobick, NWS, was working with 
bones and they are shapes I like. This painting also 
is just me. It is one of a series of paintings done with 
organic mechanisms active and living in an other-
worldly environment. I began with a coating of water, 
gesso and acrylic medium mixture spread all over 
one side of the watercolor paper. I drew into that 
thin buttermilk consistency with the wooden end of 
a paint brush and let it dry. Any paint I added would 
fall into the grooves and unless the paint was thicker, 
you can always look closely and find the drawing. 
I poured paint onto the surface after that, formed 
shapes, added antenae to the characters I created, and 
the painting developed.

Galactic Mechanisms VIII

Need a Title



Katherine Harra
I began my art education many years ago with a 

variety of “craft” classes at the BBAC. Following this 
I obtained my BFA from Wayne State University 
with a focus in fiber arts.  Although I delved into 
tapestry and rya rug weaving for some years, these 
activities (and frankly, in hindsight, mediocre 
results) were set aside for a career in information 
technology. Years later I resumed my artistic 
pursuits with watercolor classes at Paint Creek 
Center for the Arts and the BBAC, and I found 
where I should have been all along; I often find 
myself wondering what would have happened if I’d 
found watercolor sooner.

The painting I chose to have included in this 
catalog, “Amelia”, is a favorite of mine for a number 
of reasons.  It is part of a series including people and 
their cats, inspired by the animal rescue adoptions 
my husband and I  facilitated and photographed 
over the years.    The look these two share is 
certainly unconditional love.   Although I may have 
painted technically better paintings, this one makes 
me happiest.  Because it hangs on my living room 
wall,  I see it many times a day, and still I smile 
every time I look at it. 

I have served on the board of the Michigan 
Watercolor Society on and off for over a decade, and 
am a member of the Birmingham Society of Women 
Painters.  I am especially proud to be a founding 
member of the Sisters of the Brush artists’ critique 
group. The honor of being in the “Inaugural Class” 
to receive  MWCS Signature status, let alone a Great 
Lakes Fellowship, exceeds anything I could have 
imagined for my artistic career.

Amelia

Carol LaChiusa
After working in other mediums, a study of 

SUMI-E motivated me to be aware of negative space in 
composition which evolved naturally into watercolor.  
With a simplicity of strokes and an emphasis on value, 
I created a series of magnified flowers in minimalism.  
Inspired by nature and the spirit, I moved on to Plein-
Air in a variety of locations.  I developed a new palette 
of Triads, which eliminates secondary colors and white 
and black.  This is exemplified in my painting, “Topsy-
Turvy” -- done on the old wharf in Nantucket.  I was 
enamoured by colliding shapes of fallen buildings.  I 
used transparent Triads in washes and glazes to show 
contrasts in value and enhance the luminous colors.

Art and painting is my entire life; it is not surprising 
that I feel as though I carry all the colors of my 
palette around with me. What I find exciting  is the 
compulsion of wanting to capture a moment before it 
disappears. I admire this in other people’s paintings as 
well, and I encourage my students to expand upon this 
sentiment. In the best Turners and Marins paintings, 
there is  a sense that a particular moment will not 
repeat, that there is something rescued from the 
floodgates of time.  Watercolor enables that.

As a  burgeoning artist, I faced many obstructions 
such as my parents attempting to dissuade me from 

art school, and then later my first husband (artist Sy 
Lachiusa) denied me the right to accept a N.Y.C. solo 
art show.  Things like this made me more determined, 
and I joined the faculty of the Grosse Pointe War 
Memorial, and began instructing at their art center.  I 
joined the MWCS, and the Detroit Society of Women 
Painters and Sculptors (DSWPS.)  The encouragement 
which I  received from friends in these organizations 
and from my students of 50 years  helped me to grow 
as an artist.  For example, In 1968 I lost my eldest son, 
Drew but a year later I conducted a workshop on cable 
TV, and the series ran 20 years.  

I have had 29 solo shows including 10 Museums.  
In 2019 the Cropsy Museum In Hastings-on Hudson 
gave me a solo show of 60 paintings.

After my marriage to Paris DiSanto, I showed in 
New York and In Venice.  We traveled  to paint in 
many countries. I see painting as an accumulation of 
my experience. It may be said that I begin every day by 
trying to paint the magical.  

Because what is more magic than the beauty of 
nature...

Topsy Turvy



Joyce Manke
I Love working with watercolor - use bright colors, 

especially using color and design. Particularly like 
to include abstract design in my art. Try to combine 
realism with abstract, change it to work into a pleasing 
and rewarding result. (Have to admit to getting carried 
away sometimes but enjoy every minute creating and 
finishing a piece). Learned to incorporate collage and 
other water media as well as ink, pencil etc. into a piece 
to arrive at my desired design. 

    
With my children in school, I had the time to take 

classes and learn from talented artist teachers. Have 
taken many classes at BBAC with talented teachers 
and learned and listened to their instructions -  found 
there’s always something I can incorporate into my 
work, even when a teacher is into realism and I’m not. 
Worked with MWCS members and we would critique 
each other as we worked together, again getting helpful 
ideas, suggestions to try, etc.

     
I have been a member of Michigan Water Color 

Society for quite some time. Joined  MWCS in _?_ 
and found they needed a Membership Chair -- 
volunteered as I knew very few of the members and 
thought ‘Why not?’ as I had heard nothing but good 
about the Society. Electra Stamelos donated a little 
computer to work with (the little boxy Mac  when she 
replaced it with a larger Mac for her own use.) Have 
been a member ever since and have met, painted with 
and enjoyed the company of MWCS members. Try 
to enter the Annual every year, sometimes accepted, 
sometimes not. Saw a lot of venues I would never 
have visited if not for MWCS shows opening around 
the state, even had one or two accepted pieces for the 
traveling show!

Joyful

Poor Butterfly

Ann Loveland
Art has been a part of my life since I was a small 

child.My Mother and Grandmother were artists and 
they taught me to see beauty in every day common 
things. The Still Life is, for me, an approach with 
which I can symbolize everything I want to express in 
paintings —- from panoramas to relationships. When 
I conjure up a landscape, I see it in terms of still life 
arrangements of elements and colors. When I paint 
a portrait, I paint the elements that symbolize the 
person that I see. 

 
Many of my paintings have flowers, fruits or 

vegetables as a part of the Still Life. Often I include 
old things that were beautiful when made and now 

enhanced by their age. Family treasures seem to find 
a natural place in my arrangements, perhaps because 
family is the basis of my life. The Still Life allows me 
more opportunities for individual expression. It is 
more than a landscape or portrait because I am able 
to create an environment with endless possibilities.

 
The painting chosen began with the zinnias, a 

favorite flower, and grew from that point combining 
elements that would repeat the colors in the zinnias.



Rocco Pisto
As current president of the Michigan Water Color 

Society, I am very proud to be in the first class of 
MWCS Signature Members as well as a Great Lakes 
Fellow after six years on Board.

 
Since the 1970’s, my love for the abstract elements 

of nature has found expression in water-based media. 
Working with watercolor’s unexpected results allows 
me to produce unique, spontaneous works. Building 
layer upon layer – balancing color, tone, depth, and 
motion – is similar to creating a symphony. My 
paintbrush becomes a performer, dancing across 
the paper, juicy and full of life. Though I work quite 
deliberately, using both traditional and non-traditional 
techniques, my unconscious is the undisputed “project 
manager”. My work frees my imagination and provides 
many opportunities for magical accidents. Each piece 
evolves slowly, sometimes taking months, as thin 
films of watercolor build intensity and warmth. I love 
to work with all water media, and will often combine 
crayon, watercolor, ink and gesso, watching to see what 
is revealed on the surface.

 
I began developing my artistic side as a young 

teen, and continued while studying under my long-
time mentor and confidante, Eastern Michigan Art 
Department head, Kingsley Calkins. King’s lyrical, 
whimsical work has had a strong influence on my art, 
both during my college years at Eastern Michigan 
University earning a Bachelor in Fine Arts, and 
now, over 50 years later. My passion for the painting 
process was influenced by such abstract expressionist 
icons as Jackson Pollock and Willem de Kooning. 
As Jackson Pollock said, “It doesn’t matter how the 
paint is put on, as long as something is said.” I strive 
to have each painting speak to the viewer in a unique, 
surprising way.

 
Painting selected “Blue Cloud Cover from the MWCS 
69th Annual Exhibition

Blue Cloud Cover

Marilynn Thomas 
For decades our species has been systematically 

severing its roots to the earth, our natural habitat 
and the wellspring of our life and spirit. I find that 
spending time outdoors, becoming familiar with 
local habitats, flowers and animals, photographing 
them and depicting them in watercolor and oil 
paint helps me to feel at one with my source as well 
as, hopefully, sharing that feeling with others who 
never have had time or interest in the wild places 
left to us or the creatures that inhabit them. I wish 
my art to change the widely-held perception that 
‘man-made’ objects and pursuits are the only reality. 
Much of the angst and alienation in our culture, 
especially among young people may be caused by 
this severing of our roots and reliance on indoor 
man-made pursuits instead of spending time 
outdoors in the natural world that served to lift the 
spirits of the generations before us. 

  
I’ve chosen this particular painting as my best 

because of the problems encountered in portraying 
both the sparrow and the sharp and fuzzy areas of 
the thistle. Both birds and thistles have sharp edges, 
easily done in watercolor, and soft, fuzzy areas 
that are more difficult. It was fun combining both 
techniques to give the viewer a real feeling of reality.

I’ve  been drawing and painting since early 
childhood. This interest continued throughout 
college life where I earned a Bachelor’s degree in Art 
Education and Fine Arts.  My  interests extended 
into ceramics, weaving, sculpture, jewelry, and 
especially batik, which I exhibited in the Ann Arbor 
Art Fair in the early 70’s.  In more recent years my 
focus has changed to photography and watercolor.

For 12 years I lived on their sailboat in Florida 
during the winters, occasionally cruising the 
Intracoastal Waterway and to the Bahamas.  This 
gave me ample opportunity further develop 
photography skills and has resulted in much 
material for  watercolors. Besides painting, my main 
activities now are birding and teaching watercolor.

I began exhibiting  watercolors in at local and 
regional art fairs in 2000, receiving recognition for 
my work in both Michigan and Florida. I have work 
in personal and corporate collections in the US, 
Europe and Australia.

  
I’ve been teaching watercolor in Michigan and 

Florida since 2003.

Savannah Sparrow



Laura Whitesides Host
Artist Statement   

I try to ask “what if” while creating my art. The 
myriad of experimental processes interest me and my 
paintings go through many changes until I am happy.  
I love the flexibility of watercolor.   People say – oh, 
watercolor is really hard and difficult. The notion that 
once its down – that’s it – is not what I find true.  I 
react to what I just did and then react to that mark etc.  
I love all sorts of styles of water color, but what excites 
me most is picturing a feeling or motion or something 
that isn’t tangible.  Nature is usually a mainstay in my 
work. I love the intricate patterns that nature provides.   

Bio
A lifelong resident of Michigan, Whitesides Host 

received a BFA from the University of Michigan 
Architecture and Design School majoring in painting 
(including water color  William Lewis)  and ceramics.   
After taking watercolor classes for 13 years at the 
Birmingham Bloomfield Art Center – 7 years with 
Electra Stamelos; she began to teach experimental 
water color classes there and has continued for 27 
years. In 1987, when a friend started a cooperative 
art gallery, Host joined the gallery roster.   She is one 
of the 2 original members still in Lawrence Street 
Gallery and, currently the president.  Besides featuring 
member and guest artists in the monthly exhibits, the 
gallery also hosts competitive juried exhibits.    Active 

in the Michigan Water Color Society starting in 1986 
with encouragement from Stamelos, she went on the 
Board from 1999 – 2018 holding positions of Social 
chair, Travel Chair, Membership Chair, President and 
Exhibition Chair.  Host has had numerous solo shows 
and has been juried into local and state-wide exhibits.  

Image
Tour de France     30 X 38  

For a demonstration for action painting, I painted 
to a rousing symphony with wax, masking fluid, 
watercolor crayons and then paint!   I liked the motion 
in it and happy it was included in the annual MWCS 
exhibit in Traverse City.   I traveled around France 
the year before witnessing the Tour de France bicycle 
race in the countryside with puddles on the road.  As 
the bikes hit the water all sorts of splashes were made. 
Exciting!  When finishing this painting, that image 
came back to my mind and Voila!  It was titled.   I 
like the motion it shows and also my memory of 
that day in France.   Is it my Best Painting?   I don’t 
know – usually the current painting I am working on 
is my Best (for the moment!)  I also have a lot of Best 
Friends!  Hate to single out anything or anyone!!!

www.laurawhitesideshost.com
Laurawhost@gmail.com
248-514-2441

Tour de France

Christine Unwin
This painting was juried into the NWS show in 

1995, won a prize in the New England Watercolor 
Show and was juried into the Michigan Water Color 
Show when the show was displayed at the DIA.  I 
have been a member of the MWCS since the 70’s. 

 
My schooling in painting began when I was 

in college.  I took a Design class and Art for the 
classroom teacher at  Western Michigan University.  
Later I took  Life Drawing  and Color Theory at 
Eastern Michigan University.

 
In 1984, I  started  a workshop business  called 

Creative Art Workshops.  I brought in nationally 
known artists to teach workshops.  As a result, I 
studied with over 40 of the top watercolorists in the 
country.  I have taught workshops all over the USA 
and Europe.  I became a cruise agent and I was the 
first to offer workshops with famous artists on ships 

in the Bahamas and Europe and Alaska and Hawaii.  
Also, I set up Nita Engle’s workshops for her all over 
the USA and Europe for 18 years.

In 2011, I taught watercolor on the Queen Mary 2 
for 25 days.

 
I published 6 Artistic Touch books.   They are 9 

by 12 inches, full color and feature 68 - 100 artists 
showing different styles of watercolor and their 
inspiration, which has sold worldwide.   Also, I 
published Bev Jozwiak’s book Painting Life with 
Life and her 8 hour long 4 DAY workshop DVD.  
I also sell Nita Engle’s 3 day workshop video on 
DVD, mine, and Alexis Levine’s.  My Website is 
ChrisUnwin.NET

California Coast



Denise Willing-Booher
Artist Statement

I strive to convey raw beauty and emotion in my 
watercolor paintings through an up-close perspective 
with composition, color and light. My primary source 
of inspiration comes from the beauty of nature and 
life around me. I am passionate about watercolors, 
they are a challenging, magical medium. Being an 
artist to me is an amazing, unending journey of 
discovery and development.

Biography
As a small child I was inspired creatively by 

watching my father and grandfather create stain 
glass windows and glass cut work. I was amazed 
by my ability to draw as a young child. My mother 
encouraged me and put me in art classes.  I received 
my Bachelor of Fine Arts from the University of 
Michigan School of Art. Upon graduation I work 
for several companies doing graphic design and 
illustration on the east coast. 

After several years I moved back to Michigan and 
started dwb Design Studio, winning hundreds of 
awards for my clients. I have taught graphic design 
and painting at the college, regional and local level. 
Helping a student grow as an artist is very rewarding. 

Along my journey I wanted to interact with 
other watercolor artists and looked up watercolor 
associations in Michigan finding the Michigan Water 
Color Society. I joined MWCS, went to a meeting and 
immediately joined the board as Exhibition Chair 
of which I served for two terms. I was very honored 
to step up and serve a term as the MWCS President. 
While still President of MWCS I was juried into the 
National Watercolor Society and became a signature 
member. Shortly after I was asked to join the NWS 
board. I served as the NWS Awards Chair for three 
years and stepped up to become the NWS President 
in January of 2020.  MWCS has taught and given 
me so much professionally and personally. I am very 
honored to be a member of the MWCS.

I had a hard time choosing one painting to include. 
All my paintings that have been shown in our MWCS 
exhibition are a reflection of me and my artistic and 
personal journey. I chose “Sundown” because it was 
a painting from the soul. When my brother passed 
away suddenly, I felt I could reach to him in the 
beauty of each sunrise and sunset. Today with the 
uncertainty of the pandemic and social change I hope 
“Sundown” communicates hope in the beauty of the 
sunset that is always there.

Sundown

Kent Wiejaczka
I reside in Empire, Michigan near the Sleeping 

Bear Dunes National Park with my wife Kathy. 
We are originally from the Detroit area where I 
graduated in the late 1970s from Macomb County 
Community College and Wayne State University. 
Over my career as a licensed builder/remodeler 
and an artist, I have noticed a relationship between 
remodeling work and composing a pictorial image.  
Whether helping to design a construction project or 
creating a composition on paper, I utilize the same 
thought processes, which involve the organization 
of form and space. 

 
One of my best paintings, “Golden Badlands,” 

provided a pivotal turn in my process of painting 
with watercolor. The challenge in this painting 
revolved around organizing the tremendous amount 
of detail into one unified visual statement. The 
painting was produced in sections much like a 
puzzle. Each section contained different watercolor 

techniques such as multiple washes, drybrush, 
linear brush strokes, and pixelated dots of color. The 
detailed sections were unified by lifting out areas of 
paint with a wet brush, and by multiple light colored 
washes. 

 
As a realist artist acutely observing nature, I am 

deeply concerned about the mishandling of our 
natural resources especially water. I am reminded 
of this every time I empty my brush-cleaning 
jar of rinse water. I think of Houston, Texas as 
one example and its lack of proper engineering 
regarding storm water run-off that causes 
uncontrolled flooding of toxic water. If we can 
create complex computers and other technological 
advances, maintaining a healthy environment 
should be of equal importance. My hope for 
the future health of our planet envisions a clean 
environment and the political strength to sustain it.

Golden Badlands



Lori Zurvalec
 

My work reflects my view of a challenging world, 
with subject matter referring to nature, foliage or 
trees that I have sketched.  I paint from life or my 
reference drawings. My compositions are deliberate, 
generally worked out in my sketchbooks, revolving 
around a specific concept or idea. Paul Klee spoke 
of the dialogue with nature as an essential element 
or condition for the artist. For me, that dialogue is 
vital: it informs all of my creative endeavors. Even 
my most abstract pieces have a strong relation to 
nature. My art is influenced by a deep spiritual 
connection to the natural world, to the positives 
and negatives found there, with many organic 
shapes employed in my compositions. I also want 
my work to make a connection, tell a story, to evoke 
in viewers a response related to their own story. 
My brushstrokes are directly influenced by music. 
My work is very mark-driven; individual, gestural 
strokes that attest to the presence of the artist are 
important to me. I work in whatever media will 
effectively communicate the particular story of that 
piece of art, but I am especially fond of watercolor 
because of the fluidity of the mark I can make.

I briefly attended the Center for Creative 
Studies as a painting major. I have taken classes or 
independent studio at the Kanuga Water Media 
Workshops, in North Carolina, Signal Return, 
the Center for Creative Studies, Birmingham 
Bloomfield Art Center, Grosse Pointe War 
Memorial, and Eastern Michigan University. I have 
exhibited my artwork in over 300 juried exhibitions, 
won 108 awards to date. I have participated in 22 
curated solo, two-person or group exhibitions. My 
paintings can be found in the collections of the 
American Board of Emergency Medicine, University of 
Michigan-Dearborn Alfred Berkowitz Gallery, St. Joseph 
Mercy of Macomb Hospital, the Grosse Pointe Public 
Library, as well as in numerous private collections. I am 
an International Society of Experimental Artists Nautilus 
Fellowship/Signature Member. I have served the Michigan 
Water Color Society as President, Exhibition Chair, 
and Graphics Chair, and the Detroit Society of Women 
Painters & Sculptors as Recording Secretary.

I chose View of the Garden in Late Summer for 
this exhibition because it is the best example of 
what I consider my signature style: many individual 
marks, grids, strong color, organic shapes relating to 
nature, with a sense of mystery as to subject matter.

View of the Garden in Late Summer

Judith Zailo
I graduated Cum Laude in the U.K. with a major 

in ceramics. I was a potter, studying under Derek 
Clarkson, an inspiring mentor. After graduating I 
sold all my student work and then abandoned art 
for the teaching world. I returned to it some twenty 
years later in the U.S.A. on a friend’s suggestion that 
I would ‘like’ watercolor. It was instant love. A not 
indifferent challenge, watercolor takes time and is a 
search for your own particular form of mastery. The 
infinite variety in forms of expression constantly 
amazes me. It can reward with a message of pure 
magic, color and transparency. As I see it, It is a 
delicate balance of water and pigment, the artist 
holds the wand and weaves the story. At it’s best the 
painting communicates that story and the viewer 
responds. I submitted this work not because it is my 
best, but because it best conveys the feelings I put 
into it.

I am deeply grateful for my experience  working 
on the MWCS Board. I was humbled to be 
working for a common cause with magnificent 
artists and I learnt so much from all of them. The 
MWCS mission ‘to promote and sustain’ the art 
of watercolor is one I strongly believe in.  I was 
enthusiastic in my work as Travel Chair, arranging 
a program of Host Venues for the Award Winners 
from the Annual Exhibition. Some years this could 
be challenging, wanting to spread the show through 
Michigan as much as possible, but bound by the 
constraints of venue availability and the fluctuating 
economy. Curators and Exhibits Directors are 
lovely to work with however and I enjoyed meeting 
so many people  who were enthusiastic about 
art. Many are artists themselves and I enjoyed 
the benefit of some great conversations as I made 
friends along the way.

I also stood in as Social Chair, arranging meeting 
details and refreshments, and Awards Chair, looking 
for donations to the Awards Fund during my time 
on the Board and enjoyed these positions too. 
Suffice it to say that when I retired I missed the 
Board Meetings! I wish MWCS every success in 
their mission as they continue to thrive.

Sea Horse


